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LUNCHROOM TO BOARDROOM 
ORAL HISTORY PROJECT 
 
INTERVIEW WITH CONNIE HEALY. 
INTERVIEWED BY THERESE COLLIE. 
 
18 NOVEMBER 1991 
TERESA: I'm talking to Connie Healy, who lives at 91 Hilda Street, Enoggera. Her phone number is 355 
4372. Connie, can you tell me when you were born? 
 
CONNIE: Yes, I was born on 30 May 1923, quite a long time ago, and I was born in Sydney, in Chatswood 
in Sydney. I came to Queensland when, I think I was a child of about three or four years of age. I may 
have come when I - I can't remember. I can only remember, of course, back to when I was four. I lived in 
Chelmer in Brisbane. 
 
TERESA: Why did your family move to Brisbane? 
 
CONNIE: Well, my father had been in the First World War and had returned from the First World War 
and was unable to get a job. They were supposed to get their jobs back in the bank, but when he 
returned, of course, there was a Depression, and in fact I think the Depression went on until about 1923. 
He never had any stable work opportunities, so my mother's family were in Queensland, so I think they 
suggested that they should move to Queensland to give her some assistance, because she already had 
three children. Well, there were two and one on the way, I suppose. 
So they came here sometime in the 1920s. I'm not quite sure. Well, I was born in Sydney, so they would 
have come here in '25, probably. Of course, the economic Depression hit even harder in 1928. The big 
economic Depression hit, so my father really never had full time employment until his death. 
Unfortunately, because of his wartime experiences mainly, I think, and probably some personality, he 
became an alcoholic and that made life very difficult for us all. My mother was forced to go to work. 
They jointly established a flower business, whereby they planted flowers at home and in a nearby 
acreage that was leased from a local doctor. Vegetables and flowers were planted, and we actually took 
them into the city and sold them to restaurants and hotels. 
TERESA: What sort of schooling did you have? 
 
CONNIE: Well, my mother was very concerned that we should all have a good schooling. She felt the lack 
of schooling herself. She had never been to a school. I think there were only two in the family of six, one 
boy who died, who went to Armidale Grammar School, and one of her younger sisters actually went to 
school, but none of the other members of the family went to school because my grandfather thought 
women shouldn't have higher education or any sort of education, apparently. His sister educated them 
at home. My mother was very concerned that we should all be educated. She was quite advanced in her 
thinking in this respect, because not many children of working class families did go on to high school at 
the time. 
Both of my sisters only went to Junior, because it was necessary that they go out to work, but I went to 
Junior and, as I was only 13 years of age when I had done Junior, it was decided that I should go on and 
do another two years, so I went on and did Senior. 
 
TERESA: Where did you do primary school, and where did you do high school? 
 
CONNIE: Primary school, we all went to Graceville State High School and primary - sorry, the Graceville 
State School, the primary school, and then we all went to the Brisbane Girls Grammar School, and I think 
we had some sort of scholarship which enabled us to have the fees paid, anyway, and I think the 
relatives helped with clothing us. We were all tennis players, so we were quite well known in the 
Graceville School for our tennis playing prowess. Of course, my mother also encouraged us in playing 
tennis because she herself and her family had been North Queensland tennis champions, and I think she 
and her sister were Australasian Women’s Champions, so she was very keen that we should also play 
tennis. 
 
TERESA: So it was an unusual thing for a woman of your class to be going on to do Senior at that time? 
 
CONNIE: Yes. I think only one of my friends from the Graceville School, only one actually went to high 
school with me. It was because of my friendship with her that she went. There were a few others, some 
of the boys, who went to high school, but certainly for women there weren't very many who went on to 
high school, and certainly not to Senior. I was amongst mainly middle class girls when I did the Senior 
Certificate. 
 
TERESA: Did you feel different from them? 
CONNIE: Yes, very much so, because I was very much aware of my poverty or semi-poverty, and that 
became very apparent when I had to have a donated dress and a donated boyfriend for the school 
dance, and I was very embarrassed. I said I didn't want to go, and they forced me. The teachers forced 
me to go and provided me with all these things which made me feel even more embarrassed. 
 
TERESA: In what other ways were you embarrassed? 
 
CONNIE: Well, I had started to think independently. I started to question this society even when I was at 
school, and I read Darwin, a book on evolution. I became a convinced evolutionist, and I started to 
question religion, as my two other sisters were also doing. We had been encouraged by my 
grandparents and my aunt to attend the local church, and then we found ourselves at odds with the 
ideology of religion. Of course, we were young and full of spirit, and we were most outspoken and 
achieved some notoriety at least in the district. 
 
TERESA: What prompted you to start questioning things? 
 
CONNIE: Well, I think for me it was reading to some extent, and also because my sister who was working 
in the T & G, my sister Patricia, she had met a young woman who was in a theatre called the Unity 
Theatre in Brisbane, and she went along to that theatre. She in turn influenced my other sister Florence 
who was then working, and of course I was still at school, but I also went along to some of their social 
functions and so on. Also, through that I went to some classes in the Workers' Educational Association, 
and that really provided for me a new insight into World history. I saw some sort of pattern emerging; it 
seemed to me, a new historical approach to the development of society, which had all been a bit 
peculiar before this so far as I had been taught in school. I think the lecturer at the time was Ted Bacon, 
who is now my neighbour. I thought I was - it really encouraged me to think. 
Also, I was living in times which were very, when there were a lot of changing ideas. It had been the 
period of the Depression. I think the Depression years had made us really aware of the inequalities in 
society, because we felt that we were amongst those people who were deprived, whereas there were a 
lot of people in the World who weren't, who were very wealthy. For instance, we used to read about 
oranges being thrown back in the ocean and food being ploughed back into the ground, and yet there 
were a lot of people who were extremely poor. 
 
TERESA: Did you learn about equalities for women, too? 
 
CONNIE: No, in those days I don't think much stress was placed on the question of equality for women, 
although my mother always was of the opinion that women were as good as men. She always stressed 
this point to us, and I think I was telling you earlier that her attitude to housework was that it was 
something that had to be done, but she didn't want us to spend our time cooking and sewing, although 
all her family were very good dressmakers. Nevertheless, she thought that we should be concerned with 
things of the mind, rather than these mundane tasks. So I think that her influence was very great on our 
development, although she herself was rather naive and a simple woman, really, but a very humane 
person. 
 
TERESA: Can you tell me about the Unity Theatre? What was the Unity Theatre? 
 
CONNIE: Well, as far as I know - I'd have to really find out how it was established because I don't really 
know, and I intend to do some research on this - but it was a working class theatre. Apparently, it was 
established in London, and that theatre movement as far as I know is still going in London, because 
when I was there in '71 we went to some Unity Theatre productions. Their aim is to promote working 
class theatres, and very often Socialist theatre, because it had a Socialist orientation in many respects. I 
think possibly - I don't know in Britain whether it was closely connected with the Communist Party in 
Britain. I have no idea, but certainly they were working class people who were working in the theatre 
there. Here, I think it was a combination of working class people and perhaps some lower middle class 
people who were attracted to the theatre, at a time when people were starting to question all sorts of 
ideas about society. There were all sorts of theories about what caused the Depression, what caused 
unemployment and so on, and what caused wars. So we were immediately attracted to the theatre, 
because it was presenting in a very lively way ideas that we were beginning to work out for ourselves. 
 
TERESA: Can you name any of the productions that you were involved in? 
 
CONNIE: Yes. Well, I think the earliest one that I remember was "French without Tears," in which I was a 
maid, but I don't remember anything more about it. I'll have to look that one up. We put that one on 
over in South Brisbane, I remember, and I think my sisters were in that as well. I remember in particular 
some of the earlier plays I had heard of, such as "Waiting for Leftie," and Clifford Odette's play, which 
apparently came from overseas - I think it was an American play. In particular the play, "Where's that 
Bomb?" which was a British play. It was a satire, a very humorous play about the capitalist society and 
about a young man who was to write propaganda for Socialism on toilet paper, if I can remember, 
because that was the only place that hadn't been invaded by the capitalist class. But in the end he 
decided that he wouldn't write, because he left it to the gutter press or something of that nature. 
I participated in "Cannibal Carnival," which was a very popular play. That was written by a London 
cabbie, I think a chap called Herbert Hodge, and it was a humorous play, the characters were, you know, 
very flat. There were three main characters. It was about, it's a satire on capitalist imperialist 
exploitation, the adventures of a bishop, a bobby and a boss wrecked on a South Sea Island and bringing 
to the natives the blessings of European culture and business methods. It was a political cartoon. It was 
drawn on strong, clean simple lines, and you know, vice and badness was painted very black and virtue 
very white, but it had a great appeal because it was full of life and, of course, it had hula dancing girls. I 
was one of the hula girls. The vice was that the breadfruit tree was annexed by the capitalists, of course, 
and fenced in, and the natives then had to buy their breadfruit at a profit from the capitalists. The 
policeman kept order. The bobby kept order and so on, was hitting people with truncheons; and the 
priest, he made the natives marry in the official manner and so on. 
 
TERESA: What year was this? 
 
CONNIE: I think it was about, it must have been about 1939, I think. Yes, I think it was about '39, and as a 
result of the play there was a lot of controversy in Brisbane. The local press normally didn't give much 
publicity to Unity Theatre, but on this occasion it gave it great publicity, saying that this was an immoral 
play, you know, and it wasn't of great cultural value and so on. It talked about demanding that it be 
removed from the stage and so on and so forth. Well, I think after a fortnight, probably the players were 
exhausted anyway, having gone to work daily and then gone and dressed up at night and painted 
ourselves with brown as natives, so I think it finished after a fortnight, but there were talks about the 
theatre being banned and the play being removed from the stage and so on. So that was quite a 
memorable occasion. 
There have been a number of them, lots of other plays. The one in particular in which I was involved in 
the administrative capacity was that Namatjira, written by Nancy Wills. It was a play about, you know, 
the Aboriginal painter Namatjira. The part was played by Dave Dickie, who lived in Brisbane and now 
lives in Sydney. It was - I think it was quite a good play, although I think that it got a panning from the 
critics because it was probably too long. It probably should have been shortened somewhat, and 
probably it wasn't sufficiently well dramatised but, you know, the All Saints Hall was packed for a few 
nights with that play. 
 
TERESA: The All Saints Hall in Ann Street? 
 
CONNIE: Yes, the All Saints Hall in Ann Street was the venue for many of these. I think it had become 
New Theatre by then. It was Unity Theatre and had become New Theatre by then. I think that was in the 
'50s. They also put on some plays by Mona Brandt. They were anti-war plays. "All My Sons" was put on 
by the New Theatre in Brisbane, and the theatre went until the 1950s and '60s, and I was mainly 
involved in the administrative side until the 1950s, yes. 
 
TERESA: Just getting back to "Cannibal Carnival," I believe that your involvement in that production 
affected your working life. Can you tell me about that? 
 
CONNIE: Yes. Well, another young man and I were working in the Commonwealth Bank at the time, and 
in the midst of the play the manager called us both in singly, individually. Actually he produced, for me 
he produced the script of the play and said, you know, "Surely you are not participating in this play. Is 
this you?" and so on. He had photographs of some of the players in the theatre, and I asked him how he 
was informed, and he said it was the police who had informed him. He said that if I wanted to retain my 
position in the bank I would have to not participate in the theatre, and he said the same to the other 
young man who was in the theatre also. He was playing the leading role. He was the main character, if 
there was a main character. He was a young man, a young native who was marrying a young native girl. 
So he dropped out of the theatre altogether, and as far as I know he dropped out of anything to do with 
any sort of Left Movement after that. I don't know; I never heard of him again. 
 
TERESA: But you didn't? 
 
CONNIE: No, I didn't. I stayed, and I was actually then offered a job with the Waterside Workers' Union 
not so very long afterwards, which I decided to take. 
 
TERESA: What was that job? 
 
CONNIE: That was the secretary to Ted Englardt. He'd been the organiser of the Waterside Workers' 
Union for many years. He was a well known militant in the Waterside Workers' Union and had decided 
to stand for the secretaryship of the Union. He'd been a great battler on the jobs. The Waterside 
Workers' Union had been very much divided since 1928, the big strike in 1928, when the Union was 
defeated by the employers, and they actually destroyed practically the Union on the waterfront, and 
they established what they called the P & C Union, which was a sort of a boss's union, permanent and 
casual union. Anyway, Jim Healy in 1937 was elected as Federal Secretary of the Waterside Workers' 
Union, and he set about organising and uniting the workers together and starting to build a strong 
union. Ted was elected about 1939 to the secretaryship. I think he was a very good union organiser. I 
don't know that he was such - although he's a very courageous man, I don't know that he was most 
fitted as a Secretary of the Union, although he did do a great deal in the Union. Anyway, he had to get a 
secretary because he had to get someone who could write his letters and so on, and so I was 
approached to be the secretary of the Union, his secretary to the Secretary. So I was very pleased to go 
along, and this was my first contact with, you know, activity in a trade union, because my family had not 
been interested in trade unions. I remember going to a May Day march when I was a child in Brisbane 
and asking my mother what it was, and she said it was the workers marching. I didn't know what it was 
all about. We had no contact with any trade unionists in my family that I knew of. 
 
TERESA: Connie, could you tell me what sort of work you did as Ted Englardt's secretary? 
 
CONNIE: Yes, well, I typed all the letters but as well as typing the letters I attended the monthly union 
meetings and the stopwork meetings. Sometimes the stopwork meetings were held in the City Hall 
when there was a special occasion, such as around the question of the gang system, when there was a 
proposal from the Federal Office which was supported widely by the Left, I suppose, in the union, that 
workers should be organised in gangs of 20 or whatever, and that this would be a more efficient method 
of organisation, that they would be able to not only work better but they would be able to win better 
conditions and so on for workers. I remember there were some very hectic meetings held over this 
question, and particularly the one in the City Hall almost came to blows. Eventually the gang system was 
approved throughout Australia, and of course it was successful. They got in better hours, better shifts 
and so on, as a result. 
Attending the Union's meetings gave me a very good insight into how unions work. The Waterside 
Workers' Union was a very democratic union. The leadership was elected by ballot in what they called 
the shed, which was a pick-up shed which was down at Macrossan Street, where eventually the Union 
Office shifted down to Macrossan Street. They were originally up at Boundary Street when I first joined 
there as secretary. In the open shed the ballot boxes were there with the supervisors, and all the 
members voted by secret ballot, and the Union was conducted democratically with these general 
meetings and stopwork meetings. Certainly workers did attend very regularly to these meetings. Ted 
Englardt was very keen that the workers should voice their opinions and so on. He did lead the Union 
into very many improvements, because by this time of course they were into full employment. It was 
wartime, and in fact they had to call on public servants and other workers to come and assist waterside 
workers to help load the ships, and there was some resentment from ordinary workers, but it also led to 
an improvement in attitude by the public servants, for instance, who came and found that the work was 
hard. In those days, there wasn't the mechanisation that has been introduced since with the on and off 
loading of ships and so on that goes on today. For instance, the membership of the Brisbane waterfront 
then was 2,200 workers. That's a lot of workers. I think today they're down to about 300, so you can see 
how the mechanisation has affected the workforce. 
 
TERESA: Were any women employed? 
 
CONNIE: No women were employed. I was the one woman at the stopwork meeting, and I was treated 
with great respect. In fact, Ted said it was a big improvement on the meetings that were held because 
my presence stopped the men swearing. After the first meeting, I noticed he was putting a little curtain 
around the table at which I was sitting, and I said, "What are you doing, Ted?" and he said, "We can't 
have the boys looking at your legs." I thought this was quite funny. I didn't mind them looking at my 
legs, actually, I suppose, but I suppose he thought that was not decorous at all. But always, I was treated 
with great respect because waterside workers were appreciative of the fact that I was able to help them 
filling out their compensation forms. Some of them were at that time, of course, illiterate, which is a 
very sad sight really, because a lot of them hadn't had the opportunity to have an education and they 
were pleased that someone didn't decry their lack of education. I think that I had a very enjoyable few 
years working for the Watersider Workers' Union, and it certainly taught me a great deal about the 
union movement. 
 
TERESA: You joined the Communist Party. Why did you join? When was that? 
 
CONNIE: Yes, I joined the Communist Party when it was illegal, actually. It had been declared illegal in 
June 1940 because it had, the Communist Party has had rather a checkered history. First of all, at the 
beginning of the War in 1939 and up to that time, I had been aware of the growth of Fascism in Europe. 
In fact, I had become aware of and interested in politics because of the Spanish Civil War mainly, around 
that era, and I was very concerned about the growth of Fascism and started to read about it. In fact, 
when I was at school I wrote a poem in which I dealt with the Spanish Civil War and the conflict that was 
ensuing between the Republicans and the Franco Regime. 
Well, I suppose the interest in anti-Fascism, going to the WEA, reading, and the interest in the Unity 
Theatre and Socialist ideas. We used to have discussions, all the young people that were in the Unity 
Theatre, and gradually I felt that I wanted to do something about improving the World as I saw it, to 
make for a Socialist society, to make for a more just and equitable society. So I approached, I think it 
was, yes, Sid Davis who was eventually my brother-in-law, and asked him how I went about joining the 
Communist Party. He said, "Are you sure that you want to join? You're very young." I said that I felt that 
I was not too young to do something. 
 
TERESA: How old were you?  
 
CONNIE: I think I was 16 or 17 at the time, and - yes, I must have been about 17. So, anyway, he said all 
right and somebody proposed me and seconded me and so on, and I went along to the first meeting, 
which I felt was rather peculiar, but----- 
 
TERESA: Why did you think it was peculiar? 
 
CONNIE: Well, I mean, I thought people were very clever, they were much cleverer than me. They knew 
all about the local political situation and they were talking about, for instance, I think at that time the 
Liberal Government was in power and that the country couldn't be united under a Liberal Government, 
and that that Government would have to be ousted and so on, and so I thought, well, how could we as a 
small group get rid of the Government? I couldn't see what influence we could have. 
But apart from that, I went out and we put up posters and stickers about the, you know, getting better 
wages and conditions and the dole and so on. I can't remember all the campaigns - and for peace. There 
was a lot of interest in peace and I was particularly interested in peace because I felt that the War was - 
at this time, of course, before the Soviet Union came into the War, the Communist Party did not support 
the War, which I see now as a terrible mistake because I think that it was a war against Fascism, and 
even though at that time the Soviet Union wasn't involved, nevertheless there were some, and there 
were some in the Communist Party because I remember discussing with some people who really 
believed that we should be involved in support for the War. 
In fact, some Communists did join up prior to the Soviet Union, and my first husband was also very 
opposed to the Party's policy at the time and argued quite vociferously about it. He felt that because, 
not that he wanted to go into the Army or the Air Force, but he felt that he should join because of the 
need to defeat Fascism. It wasn't until - the Party was illegal until December 1942, although it was 
actually functioning fairly legally prior to this, and I think some sort of committee was established. I 
think the secretary was Nadine Delgardo in Brisbane. I think they called it the People's Committee or 
something like that, and it was really the front for the Communist Party. It was the legal front for the 
Communist Party which functioned, and it used to have an office in Heindorf House which eventually 
became the Communist Party Office. 
.....for instance, you couldn't wear slacks in Brisbane in an office. That was not regarded the right thing 
to do. I don't know why slacks, because you covered your legs. You'd think that would be regarded as 
something that was - but, you know, they had all these peculiar attitudes towards women in those days. 
So I left, and I had a child. This was my second marriage. My first husband had been killed in the War, 
and so I married in - when did I marry - I think I married in 1945, yes, after the War had concluded. It 
was some months after the War was concluded I was married, and then I had a child in 1946, a boy. I 
looked after him for some time, of course, I was at home, and then I wanted to go back to work so I 
went back to part time work, but just voluntarily. I helped at, you know, the local child care centre. Then 
I went to work for the Communist Party in the Communist Party Office, and I went to work for the 
Queensland Guardian at the Coronation Printery. I worked in the, you know, the Guardian Newspaper 
Office where I typed and did general office work. I didn't write at that stage. I don't think they thought I 
could write. 
 
TERESA: So you were a member of which union then? 
 
CONNIE: The Clerks' Union, yes, I've always been a member of the Clerks' Union. 
 
TERESA: Since when? 
CONNIE: Since, I think I joined the Clerks' Union - I'm not sure whether I was in the Clerks' Union in the 
Commonwealth Bank. No, I was in the Bank Officers' Association in the Commonwealth Bank, and then I 
joined the Clerks' Union when I went to work part time in the '40s sometime, I'm not sure when, but 
when I went to work part time. That was when I joined the Union, because I thought that I should be a 
member of the Clerks' Union, and I used to go to meetings of the General and Commercial Section. That 
was when Ken Sanders was the Secretary and Joan - I can't remember her other name - who later went 
to the Federal Office, I think. It was a very Right Wing led union. There was very little done for clerks, I 
don't think, at that time. There was very little interest by clerks in the union because you never saw the 
organisers. It was very rare for an organiser to be sighted in any of the offices that I was in. I worked in a 
variety of offices, because I did a lot of casual work while my children were young after I left the Tribune 
office and so on. When Mick left the Trades Hall in 1951, from then on I always worked in offices. 
 
TERESA: That's Mick Healy? He was Secretary of the Trades and Labour Council. What years was he 
Secretary? 
 
CONNIE: He was Secretary from 1941 to 1951, ten years he was Secretary - well, '42 to '51, sorry, yes. 
 
TERESA: How did you support him in his work? 
 
CONNIE: Well, I always supported - I suppose I supported him, ideologically supported him. I also 
supported him by - I did a lot of typing for him, I know that. Also in the periods of strikes, I mean, they 
used to have the women to go in to assist at the strikes meetings to organise food and things like that, 
and I would always go and be part of that. Of course, part of my work in the Communist Party, I was very 
involved in canvassing in this district. I suppose I must have canvassed every house in this district either 
for support for the strikes or for - I was very involved in the peace movement, for instance, later on. I got 
thousands of signatures to the Ban the Bomb Campaign which was launched in 1950 from Stockholm. 
The Stockholm Peace Petition, it was called. I think Australians got 200,000 signatures. Mostly, that was 
Communist Party members and supports who obtained those signatures, because at that time peace 
was not regarded as a very important issue by the Federal Government, which was the Menzies 
Government, and of course they had branded the peace movement as a Communist organisation and 
there was a tendency for many people, well, in fact I think it was a fairly narrow organisation, but that 
was brought about partially by the fact that there was a tremendous campaign during the Cold War by 
the Menzies Government against the Communist Party, and people were frightened of being associated 
with it in any way, particularly Labor Party people, I think. 
 
TERESA: How did this affect you, this anti-Communist propaganda? Can you give me any examples of 
harassment? 
 
CONNIE: Yes, my son reminded me of the time when - which didn't appear to be very terrible, I suppose, 
at the time because I was so used to it - but I remember we were canvassing. I think we were dropping 
leaflets in boxes in the daytime, and one man called out and said, you know, what were we doing, and I 
told him it was for, I think it was a peace leaflet or something, I'm not quite sure. He said, oh, you know, 
we were rotten Communists and he would sic the dog upon us, which he did. I don't like dogs that are 
going to attack me. However, my son who was with me at the time was very frightened, and I had to 
reassure him, you know, we were all right. But there was a very big anti-Communist feeling, particular I 
think during the meat strike. I was living at Moorooka at the time and we used to get phone calls late at 
night, very often when I was on my own, when Mick was at meetings, threatening to kill us and to bomb 
us and to do all sorts of terrible things, in all vulgar language and so on that was used. Also, we were 
living in a rented half house, and somebody wrote with tar right along the fence and the man who 
owned the house was very houseproud and it was rather terrible because they wrote in tar on the 
fence, you know, "Red Fascist lives here," and also skulls and crossbones in tar on all the posts all the 
way up the tramline. So it was rather a horrible feeling, I think, and I think Communists very often felt 
very isolated in the community, although they felt that their ideas for Socialist were correct, and I have 
always felt and still do, that Socialism in some form of other is the solution for the inequalities of 
society. 
 
TERESA: In 1948, your husband Mick Healy was goaled for non-payment of picketing fines, and you 
visited him in Boggo Road. Can you tell us about that experience? 
 
CONNIE: Yes. Well, Mick had been goaled - first of all, before he was goaled, the police came here, I 
think six came here, superior officers of the Police Force came here in a car early in the morning, and 
they came here and I had to go round the house with them to identify furniture and refrigerators and 
washing machines and so on. They asked me were they owned by Mick or by myself, because they 
would repossess them if they belonged to Mick, so I said no, they all belonged to me. 
So they said, well, you know, your husband has to pay these fines. Otherwise, if he has no property, 
well, he'd have to go to goal, you see. So they were very pleasant to Mick and said, oh, well, good-bye, 
and later on that morning he went to work, and later on that morning I received a phone call to say that 
he was being arrested. In the meantime, from here we'd rung Ted Englardt and Max Julius, I think, 
because we knew that they would be visited by the Police, to warn them. 
 (Tape 1A to 1B) 
So Mick was arrested and taken to goal at lunch time. I got in touch with Albert Robinson who was the 
Secretary of the Communist Party at the time, and I said that Mick had been arrested, and he said to me, 
"Well, you'll have to tell him to go on a hunger strike." I had heard of this idea of hunger strike, I couldn't 
quite imagine it, but I thought, "Oh, well, I have to do my duty and tell Mick to go on a hunger strike." 
So, anyway, I found out how to apply for a permit to visit the goal and I spoke to Ted Englardt's wife and 
suggested that, oh, yes, she would like to visit, but anyway, she couldn't organise it, so I organised a pass 
to go and visit Mick I think for myself and a friend. I went out to the goal at Boggo Road. I waited with, it 
was Doug Oliver, a friend of mine, and we waited there in the open area, the concreted area outside the 
goal. 
 
TERESA: This is reel 18 on 27 November 1991, "From Lunchroom to Boardroom" Oral History Project for 
the TLC, about women in the Labor Movement, and I'm speaking to Connie Healy. Connie, you were just 
talking to me about when you visited Mick at Boggo Road Goal and they told you to wait outside. 
 
CONNIE: Well, we went in to see Mick in the goal, and it was rather horrific because I had never been to 
visit a prisoner in goal, and it was very medieval somewhat in the set up. The visitors were in little cages, 
and so were the prisoners opposite, and there was a narrow passageway between and you could only 
communicate between the passageway with a guard walking in between. I told him, I suggested that he 
didn't like the food, and suggested that perhaps he shouldn't eat it and so on, but he didn't get the 
message about going on a hunger strike. However, whilst he was in goal I spoke at a public meeting that 
was held up in Wickham Park, you know, demanding that the Government should release the five 
prisoners from goal. Eventually Mick, Ted Englardt and Max Julius were released. Their fines were paid 
by an anonymous person and eventually, after the seamen threatened to strike, the two other rank and 
file protesters also were released from goal. That was Charlie Graham and - I can't think of the other 
man's name at the moment. Anyway, that was an attempt to divide, you know, the workers. 
 
TERESA: Was that the first time that you'd spoken publicly? 
 
CONNIE: No. I spoke when I was Secretary of the Eureka Youth League during the War years. There had 
been a campaign for the Sheepskins for Russia appeal, and an Aid to Russia Association eventually was 
established in Brisbane. The initial gathering was held in the City Hall, and I was asked to speak on behalf 
of young people in the Eureka Youth League, along with other young people from student organisations 
and other people from all sorts of organisations. It was a very big conference and there was, you know, 
quite widespread support during the War years for the Soviet Union. It wasn't until after the war when it 
became the bad bogeyman and that the Cold War set in. 
 
TERESA: How did you feel about that? 
 
CONNIE: Well, yes, I don't think I'm a wonderful public speaker and although I had spoken sometimes on 
Communist Party platforms in election campaigns and so on in Brisbane, I was never a very - I never 
thought that I was a really polished speaker, but I was prepared to do it because of the cause that was 
involved. 
 
TERESA: Was it a pleasurable experience? 
 
CONNIE: I don't know that I'd call it pleasurable, no, not really. No, I don't think that I'm a good public 
speaker. I think that I tend to be a person who works behind the scenes, who likes to - although I 
overcame a lot of the shyness that I had initially because it was almost a demand of the Communist 
Party that you should be active and present the policy to people, so that I was forever, you know, selling 
the Communist Newspaper, taking up questions of peace, getting peace petitions, trying to get support 
in election campaigns and so on. I even sold papers in the street, which is the worst experience that I 
have ever had in my life, on the Valley corner. I don't think that I ever wanted to repeat that. I only did it 
twice, and I said, "No, I won't ever sell them again." 
 
TERESA: Why not? What happened? 
 
CONNIE: I found it very embarrassing. I found it very embarrassing. I just couldn't - I just felt that I was 
the sinecure of all eyes, and also, I don't think that people were very receptive to the Newspaper, and 
particularly a young woman selling it. I don't think that they liked that at all at that time. I think that was 
regarded as rather brash and it wasn't the accepted form of behaviour, and perhaps I was made to feel 
somewhat inferior because of that, I suppose. 
 
TERESA: How did it feel to always be the wife of Mick Healy? 
 
CONNIE: Yes, well, I did feel that, yes, I lost of some of my own personality and individuality because of 
that, because people tended to introduce me as his wife, or even not to recognise me as a person, not 
to recognise my ideas because they weren't regarded as very important, coming from - I think that was 
the general attitude in those times. I don't think at that time, in fact I'm sure, I felt that women should 
have equality, and I'd always been brought up with the idea that women were equal to men, but I never 
felt that I should involve myself in a separate women's organisation. There were many attempts made to 
get me to join the Union of Australian Women, but I never felt myself at home with that organisation, 
because it tended to be a housewives' organisation, and I felt always that I was at home at work, that 
women had a right to work. I felt that everyone had a right to work, and that that was my place, with 
working people. Actually, I think the Union of Australian Women made a mistake in the fact that it didn't 
encourage more working women to - I think they did at one stage try to get working women, but it was 
always difficult to get working women to be involved in the organisation. 
 
TERESA: Did you contribute at all to placing yourself in the background? 
 
CONNIE: I think I probably did, yes, because I felt that I was probably a rather retiring person in that 
sense, and I didn't push forward. I mean, for instance, people like Jack Hansen, for instance, was 
Secretary of the Painters' Union. His wife Mabel Hansen was a, she was Secretary of the Trade Unions 
Women's Organisation, I think, and I mean, she obviously pushed herself into that position. I mean, she 
was a very capable woman, and possibly I could have done similarly, but I don't think that I felt - I just 
didn't want to do that, somehow. 
Then, of course, I think I lost interest in politics. I began to lose interest in politics particularly in 1956, 
after Kruschev's speech in 1956. I started to question a great deal about the Soviet Union. 
 
TERESA: What did that speech entail? 
 
CONNIE: Well, it revealed the distortions and the crimes committed by Stalin, and the distortions of 
socialism which were involved in Stalin's Russia. I think, in fact, as a result of that speech, I think at least 
a quarter of the Communist Party left the party, and this time, of course, the Communist Party had 
already been decimated. It had had 23,000 members in 1943, but by 1955 it had only about 8000 
members; and after a quarter of its membership left in 1956, well, it had only about 5000 or 6000 
members. Then, by this time then I became inactive. It was in the period of I was still active in the 
theatre, but that was my only form of activity. 
 
TERESA: You knew Daisy Marcositi who typed up an equal pay case and presented it in the State 
Industrial Commission in 1951. What do you remember of her? 
 
CONNIE: Yes, I didn't know Daisy very well. I just knew of her as a fellow clerk, and I knew that she was 
concerned about the question of Aboriginals and women's wages, because she always worked. As far as 
I knew, she worked for her living for most of her lift. I don't know very much else about her. I know that I 
just ran into her from time. That's all I knew. She was married to a chap called Marcositi, and then she 
was separated and then she was living with a chap called Alan Leary, and I saw her last in the hospital. 
She'd had a brain tumour. 
TERESA: What was she like as a person? 
 
CONNIE: Oh, she was a very sharp, incisive short of woman, very capable, a very capable office worker, a 
very determined woman. I think someone told me - because she was interested in Aborigines, I 
imagined, I always thought that she had some sort of Aboriginal background but somebody told me she 
was of South African descent, and that's what occasioned her interest in the Aboriginal question. She did 
a lot of work around equality for Aborigines, and of course a lot of Communists did do that, too, because 
we were very active in the referendum campaign in which Aborigines gained the right to vote. 
 
TERESA: That was in 1967. 
 
CONNIE: That's right, yes, and I campaigned in this district for that, you know, trying to make people 
aware and voting "Yes," because I felt there was a lot of racism, and there still is, in this country. 
 
TERESA: Do you remember the reaction to a women, Daisy, arguing a case at the Commission? Do you 
remember that? 
 
CONNIE: No, I don't, no. 
 
TERESA: But you knew a lot of prominent political figures. Can you tell me of anyone who made a 
particular impression on you? 
 
CONNIE: Yes, well, I think Max Julius was a very well known figure, and I knew him quite well as a 
person. I think he was a very fine man. He was a very courageous man. In his youth he was a very brash 
young man, who jay-walked in Brisbane in order to defy the law, and he did all sorts of things. You know, 
he was nearly not accepted at the Bar because of the authorities' opposition to his political ideas, but he 
had great difficulty because of the Cold War and so on. He had great difficulty in getting support from 
other solicitors, because solicitors have to give barristers their cases and, of course, I remember seeing 
him once and he said," Don't you know anyone who wants to get a divorce, because I want a case. I'm 
desperate, you see." I said, "Sorry, Max." But he was always very good with his time, and he would give 
his time to his friends and acquaintances and so on without payment. You know, he was a very fine man, 
actually. The whole family were a very fine family. His brother Saul Julius was Superintendent of the 
Brisbane General Hospital, a very fine man, one of the finest doctors there was. He was well known for 
his Socialist views, but still accepted as the Superintendent of the Brisbane Hospital. 
I've known, or I met Brian Fitzpatrick. He was in this house at a party, I remember. Jim Healy was a very 
good friend of ours; in fact, he said he was the godfather of our eldest son, whom we called James 
Connolly Healy. Actually, we called our eldest son after the rebel of the 1916 Irish Rebellion, James 
Connolly, and Jim Healy alway said that he was his godfather. He was a very fine and humane man, a 
very clever man, too. 
Who else have I known? Oh, I've met Paul Robeson, of course. Ah, yes, what a wonderful man he was, 
too, and his wife Ella - Elva, Ella; I'm not sure - but she spoke at Ashgrove at a women's gathering which I 
attended. She was a very warm woman. 
 
TERESA: What year was that, and why were they here? 
 
CONNIE: Paul Robeson came, I think he came in response to the Australian Peace Council. I think he 
came to do a tour of Australia. He sang as part of the tour, and it was the year the Opera House was 
nearly finished. I don't know what year that was - '53, something like that. He sang, he went down and 
sang to the workers at the Opera House. He sang here in the City Hall, I think it was, and then I met him 
later at a party afterwards, and then we went to see him off, Mick and I went to see him off with my 
young son at the airport, to say goodbye to him. 
 
TERESA: Also you knew, or you met the Dean of Canterbury? 
 
CONNIE: Yes, yes, Sir Hewlitt Johnson, yes, he was a fine upstanding man. He came here. I was working 
for the Queensland Peace Council at the time in the office, and we organised a big meeting in the City 
Hall to hear Hewlitt Johnson, you know, talking about World peace and disarmament and so on. He 
spoke - oh, he was a wonderful, very appealing speaker, had a great charisma, I thought, and the City 
Hall was packed. Outside the hall we had loudspeakers in the vestibule, and outside into the Square. It 
was a magnificent meeting. There was great support, in fact, all throughout Australia, I think, despite the 
propaganda of the newspapers - the media played a very bad role. They continually emphasised the fact 
that he supported the Soviet Union. He'd written a pamphlet called "Act Now" in his early days, the 
1930s, in which he said that he'd been to the Soviet Union, and that Socialism was Christianity at work. 
 
TERESA: What did they call him? 
CONNIE: The Red Dean. Of course, the newspapers everywhere, the headlines were, "Red Dean Speaks," 
and so on. I mean, it was attempting to, you know, have people think that the Peace Movement was a 
Communist Movement. 
 
TERESA: About what time was this? 
 
CONNIE: This would be in the early '50s, because 1950 was the Stockholm Petition, and I think it was, 
you know, '51 or '52 perhaps, when he came to Australia. That was at the height of the campaign to ban 
the bomb and to stop nuclear proliferation. Of course, it wasn't successful, but there was talk that it did 
actually prevent, the big campaign throughout the World against the bomb, did prevent its use in the 
Korean War. That has been said. Whether that was true or not, I don't know. 
 
TERESA: What do you think has been achieved? 
 
CONNIE: I think that a great awareness of the need for peace was achieved in that era, and despite the 
fact that it was only a narrow grouping of people, that this gradually in the '60s during the Vietnam War 
and so on, the Korean and later the Vietnam War, that this Movement grew and it provided the basis for 
the very large Peace Movement that did take place during the Vietnam War, and a much greater 
awareness amongst the general population of the need for peace. I think people are easily swayed by 
the media. I think, unfortunately, that the media is very often in the wrong hands. For instance, the 
experience over the Gulf War indicates that the Peace Movement didn't achieve very much in this War, 
that Australia was committed to that War when it was quite unnecessary. 
 
TERESA: What do you think are the current issues for women? 
 
CONNIE: Well, I think the women have a right to have abortion. I think that this demand, I thought, had 
been achieved. In fact, when we campaigned in the '70s here and there were big City Hall meetings and 
so on to get legislation for the women to have a right for abortion, I thought that women have achieved 
that right; but I think things have gone back and I think there's a big counter demand, you know, from 
right wing elements that women don't have the right to control their own bodies, and I think they have. 
I think women have achieved a place in society in a working world. I think nearly half the population of 
the workforce are women today, and a big section of women expect and demand a career. Women have 
much wider options than they had when I was young. I never thought to - well, perhaps I thought about 
it but didn't pursue it, the idea of becoming a doctor or a lawyer or so on. Nowadays half the students 
are doctors. Half the students that are training are women doctors, and there are more women - of 
course, there has always been a predominance of women teachers, but still women haven't got into the 
top echelons in the Public Service or in Education as yet. They're getting there, but they've still got a 
long way to go, I think. But women have the right to education, which they didn't have in the earlier 
days. I mean, when I was young it was only a few women had that right, and now women can achieve 
much more if they want to. 
I think that there's been a big campaign in the media to change women, to orient them towards the 
home and the family and so on, rather than seeing them as part of their lives, but that there's a much 
wider world for them in which they should participate, and it's their right to participate not only in the 
trade unions, but in the political sphere as well. 
 
TERESA: Have you always had the same attitudes towards these issues, or have they changed over the 
years? 
 
CONNIE: Well, I suppose they've deepened and strengthened, but I've always thought women had the 
right, should have equal rights. I've become perhaps more determined in what I've done. I myself sought 
to get a higher education. I didn't have a chance when I was young. I did get a degree, and I've got a 
post-graduate degree as well. I think it's a pity if women aren't encouraged quite young. I think there's 
got to be discrimination in favour of women, just as there has to be discrimination in favour of blacks 
and so on; that there has to be legislation; that there also has to be active education to assist women to 
achieve these roles. The same in the trades unions - I think more women are coming to the fore in the 
trades unions. I notice in the Clerks Union many more women, and it's under women's leadership in 
Queensland, which is a very good thing. So I think that there have been improvements. I think that we 
are improving, even though sometimes we think we go back. 
(End of Recording on Tape.) 
 
